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FORTY-FOURTH YEAR FEBRUARY, 1957 NUMBER TWO: PART ONE 


BEQUESTS AND NEW FUNDS 
The Ella C. Edison Fund, 


The Dr. and Mrs. Finley M. K. Foster Fund, 
bequest of Janet M. Foster................. 4,097.46 


The William B. McAllister Memorial Membership 
Endowment Fund, 
established by Mrs. William B. McAllister. . . 1,100.00. 
The John B. Putnam Memorial Endowment Fund, 
established by Mrs. John B. Putnam......... 1,100.00 


THE CONVERSION OF ST. PAUL BY JACOB JORDAENS 
TWO DRAWINGS IN WASHES AND CHALKS 


The writings of St. Paul, more than the narratives of the 
Evangelists, determined the moral force of Christianity, and 
revealed the depths of the character of a great teacher, both as 
man and doctrinaire. St. Paul emerges from his epistles as a 
symbol of various aspects of Christianity. On the one hand he 
is a symbol of positive invincibility, and on the other, he repre- 
sents the contemplative aspect, as opposed to the active figure 
of Moses in the Old Testament. Although he is commonly 
pictured in art as the martyred apostle with the sword as his 
attribute, the most dramatic pictorial representations are 
those of his conversion to Christianity, “the first great event 
in his life’* as a Christian. The Scripture does not verify Paul’s 
journey on horseback from Jerusalem to Damascus; the tradi- 
tion, however, dates from the fourth century, and the con- 
version is considered to have occurred as a historical event in 
the year of Christ’s passion. 

While there are early mosaics of the story, the full dramatic 
concept of the subject in painting, commences with the late 


! Erwin Panofsky, Studies in Iconology, (New York: Oxford Univ. Press, 1939), p. 188. 
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Michelangelo frescoes, ““The Martyrdom of St. Peter,” and 
“The Conversion of St. Paul,” which are in the Capella Paolino 
of the Vatican. The vision on the road to Damascus is depicted 
here with all the violence and drama, even the cynicism of 
which Michelangelo was capable. And this treatment of the 
subject served to inspire many later treatments of the subject. 

After the mid-sixteenth century, during the counter-reforma- 
tion and the reinforcement of the Catholic faith, the Church 
favored all subjects of positive belief, all miracles of powerful 
conviction. Spain and Catholic Flanders were at this period the 
most devout of the strongholds of the Church, and it follows 
that the great painters of Flanders—Rubens, van Dyck, and 
Jordaens—were commissioned to paint religious subjects, 
among them the Conversion of St. Paul. Both Rubens and van 
Dyck did various versions of the subject. Jacob Jordaens 
(1593-1678), in addition to painting the subject, executed two 
of the preliminary drawings which have recently come to the 
Museum through the D.E. and L.E. Holden Funds. 

Among the Flemish painters of his time, Jordaens’ place was 
second only to Rubens and van Dyck. Though he possessed 
neither the genius of the former nor the brilliance and elegance 
of the latter, Jordaens was a creative thinker, capable of inven- 
tion of a high order. Rubens influenced his treatment of design 
and painting technique. He was not a pupil of Rubens’ but an 
admiring follower, observing and using to advantage what 
suited his own capacious mode. 

Born in Antwerp in 1593, he became, at fourteen, a pupil 
of Adam van Noort, to whom he remained devoted and grateful 
all of his life, and whose daughter, Catarina, he eventually 
married. The inspiration of Italian painting was prevalent— 
certainly it emanated from the work of Rubens and van Dyck. 
Although he never journeyed to Italy, Jordaens studied and 
copied Italian works by Titian and Veronese, in Flanders. 
His talent soon attracted Rubens, through whom he subse- 
quently obtained royal commissions to make tapestry cartoons 
for the King of Spain. By 1638 he was painting for the king, 
and four or five years later he was prosperous enough to build 
a fine house in Antwerp. His patrons included the King of 
Sweden and Princess Amelia of Orange. 

Jordaens’ talents lay principally in the realm of genre rather 
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than religious painting, yet the powerful conceptions in his 
religious pictures command vigorous attention. In 1645 or 
thereabouts, he received a commission to do “‘an altarpiece of 
the Conversion of St. Paul, one for which Jordaens was paid 
in October 1647 the sum of 400 Rhenish florins by the Abbey of 
Tongerloo.’”” This painting decorated the altar of St. Paul in 
the Abbey Church, and has disappeared. A small recorded 
version has also disappeared. 

The Museum drawings, “The Conversion of St. Paul with 
Horseman and Banner’’ and “The Conversion of St. Paul 
with Christ and the Cross’* are sketches of two variations 
of the composition, suggesting different treatments of the 
theme. There is a third drawing of later date in the collection 
of the Hermitage in Leningrad. These wash drawings were 
obviously designed to experiment with the dramatic elements 
of the subject, to determine which would provide the more 
forceful rendering of the event as a picture. Both reflect the 
hypertension of Rubens, yet they are specifically Jordaens’ 
work, particularly characteristic is the handling of faces and 
expression, and the use of line. 

The two Cleveland drawings were unquestionably done 
around the year 1645° or after, and are surely related to the 
Tongerloo altarpiece. The fact that red chalk appears, dates 
the drawings, since before 1640 Jordaens did not use it. Pop- 
ham® says “His [Jordaens] characteristic technique as a 
draughtsman, a mixture of sepia wash and water and body- 
colour, is doubtless a reminiscence of his training.” Both draw- 
ings are designed with the round arch at the top, and un- 
doubtedly as sketches for monumental pictures. Both are 
rapidly and vigorously drawn in black as well as red crayon 
with the design also drawn with brush and ink, and the color 
areas washed in with water-color buffs, yellows, rose-madder, 
carmine, dull violet, and slate blues, with body-color used in 
the reds of the cloak of St. Paul in the Conversion with Christ 
and the Cross. 

2 Max Rooses, Facob Fordaens, His Life and Work. (New York, 1908), p. 145. 

3 54.366. Size 328 x 199 mm. Ex.Coll.: Albertina, Vienna; Otto Burchard. 

4 54.367. Size 329 x 199 mm. Ex-Coll.: Albertina, Vienna; Otto Burchard. 

5 Dated by R. A. d’Hulst, Conservateur adjoint Musées Royaux des Beaux Arts de Belgique. 


6 A. E. Popham: 4 Handbook to Drawings and Water Colours in the Department of Prints and 
Drawings, British Museum, (London, 1939), p- 65. 
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The Cleveland drawings are of major importance not only 
because of their relationship to a now lost painting, but because 
they furnish brilliant examples of the style and character of 
Jordaens’ work. These fresh and well preserved works display 
the vigor, variety, and force of the artist. HENRY S. FRANCIS 


AN IVORY PANA-KATWA 


Ivory carving was known and practiced in Buddhist India as 
far back as the second century B.c.’ The tradition continued to 
flourish in Buddhist Ceylon and Mughal India; although 
among the Hindus the art all but disappeared. Dr. Ananda K. 
Coomaraswamy points out that this most probably is due to 
the Hindu reluctance to make use of animal products, and their 
view of bones, leather and other remains of the dead body as 
unclean.” During the medieval periods in Ceylon, ivory carving 
reached its highest position in skill and popularity. Today the 
art of ivory carving and the use of ivory articles have all but 
gone out of fashion due to two factors: the scarcity of ivory 
and the general preference among the Ceylonese for European 
celluloid.* 
From medieval Ceylon The Cleveland Museum of Art has 
received, as a gift from Mr. George P. Bickford, a fine example 
of Kandyan* ivory craftsmanship, a comb carved from elephant 
ivory. Pana-Katwa is the Sinhalese term applied to the central 
section of an old comb, from which all the teeth have been 
broken or removed. These central sections are often re-fitted 
with new teeth thus making the comb usable again. The central 
panel of both the obverse and the reverse of the Cleveland pana- 
katwa® contains the figure of a devi, possibly Pattini,° seated on 
a lotus throne. She holds in each hand the sina-mala (flower- 
spray), while the background is filled with the /iya-vela (flower 
1 The inscription of the left pillar of the south gate at Sanchi states “Carving done by the 
ivory-workers of Vedisa.” Sir John Marshall, The Monuments of Sanchi, Vol. 1, (Calcutta, 
1940), P- 432. 

2A. K. Coomaraswamy, Medieval Sinhalese Decorative Arts, (Gloucestershire, 1908), p. 183. 

3A. K. Coomaraswamy, Handbook to the Exhibition of Arts and Crafts in Connection With 
the Ceylon Rubber Exhibition, (Colombo, 1906), p. 37- 

4 The town of Kandy in the mountains of south central Ceylon was the capital of the Sinhalese 
during the 17th and 18th centuries. 

5 55.384. 256” h. x 314” w. x 14” thick. 

6 Pattini, the Hindu goddess of chastity, enjoys much favor among the Sinhalese Buddhists 
even to this day. 
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PANA-KATWA: COMB PANEL 
(ivory) 
Sinhalese, XVII Century 
Gift of George P. Bickford, 1955 


and leaf ornament). In the narrow panels on either side is a 
standing hamsa (sacred goose) and the /iya-vela. Along the two 
edges and dividing the panels are strings of pearls carved in the 
ivory. Along the bottom is a row of lotus rosettes. 


The style of the devi’s costume, the siza-mala, the liya-vela, 
and the fineness of carving places the recently acquired ivory 
in the Kandyan period (17th and 18th centuries).’ One can 
recognize continuation of the refined stylization of form and 
details characteristic of the sculpture of the Polonnaruwa 
period (11th-13th centuries.)* The rich brown patina of the 
Cleveland pana-katwa is probably due to the humid tropical 
climate of Ceylon, especially that of the Kandyan hills. 

WILLIAM E, WARD 


7 One of the finest examples of ivory carving of this period is the doorway at the Ridi Vihara in 
the Kandyan hills. See Coomaraswamy, Medieval Sinhalese Decorative Arts, (Gloucestershire, 


1908), pl. XX XVIII. See also, for style, Hocart, The Temple of The Tooth in Kandy, (London, 
1931), pls. 17 and 23. 


8 An excellent example of the characteristic Polonnaruwa style in ornamentation can be seen 


in the Gal-Vihara sculptures. See Sherman E. Lee, “Some Little-Known Indian Bronzes,” 
The Art Quarterly, Detroit, Spring, 1954, fig. 6. 
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THREE EIGHTEENTH-CENTURY 
GOBELINS TAPESTRIES 


Three eighteenth-century Gobelins tapestries’ have recently 
been given to the Museum by Mrs. Matthias Plum. They are 
from one of the rare sets illustrating the Metamorphoses of Ovid 
and are a welcome addition to the Museum’s tapestry collection. 

The Metamorphoses are Greek and Roman mythological tales 
concerned with the transformation of shapes. An early story, 
that of Apollo and the serpent Python, is the subject of one of 
the Museum’s new tapestries which is illustrated here. This 
piece shows Apollo, who has at last arrived at the valley of 
Delphi in his search for the oracle, killing the monster, Python, 
who stands guard over that place. Another tale relates how 
Diana, retiring after the chase to a river where she makes her 
toilet, is seen unapparaled by the huntsman, Actaeon. He is 
immediately turned into a stag and later devoured by his own 
dogs. The second tapestry, representing this story, shows 
Diana beside the river surrounded by her nymphs. The third of 
the Museum’s tapestries pictures Flora, goddess of flowers, in 
a garden with the west wind, Zephyrus. 

Tapestries illustrating the Metamorphoses were woven in 
Paris long before the foundation of the Royal Manufactory at 
Gobelins, in the workshop of Comans and de la Planche.’ After 
the foundation of the Royal Manufactory under Colbert, in 
1667, this subject continued to be produced, at first after the 
designs of Comans and de la Planche and evidently only in 
private workshops on order for the Gobelins and not at the 
Gobelins itself, for the first mention of this subject being 
executed at Gobelins occurs in an entry in the Comptes des 
Batiments of 1704. 

Between 1704-14 a new series of designs, by several artists 
after various sources, were produced to serve as cartoons for 
the tapestries at the Gobelins. The majority of the sets woven 
in the Royal Manufactory were evidently made for private 
orders as only one set is recorded as having been woven for the 
King. Considerable detail regarding the cartoons and their 
artists are given in an inventory compiled under M. Chaste- 
1 56.327. H: 10’ 10”; w:12' 7". 56.325. H: 10’ 9”; w: 10’ 7”. 56.326. H: 10’ 8”; w: 9! 10”. 

2 Heinrich Gobel, Wandteppiche: Die Romanischen Lander, (Leipzig, 1928), Vol. II, pl. 64. 
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lain, Inspector of the Gobelins, 1719-55.* Among the thirteen 
subjects of the Metamorphoses mentioned in this inventory are 
the three illustrated in the Museum’s newly acquired tapestries. 
There were two cartoons of Diana’s Return from the Chase, 
evidently inspired by a painting by Charles de La Fosse 
executed for the Trianon in 1688. One was the work of three 
men: M. Chevreuille painted the figures, M. Bonnard, the 
landscape, and J.-B. Belin de Fontenay, the flowers; the second 
was by M. Mathieu with additions by Chastelain. The one 
cartoon for “Apollo and the Serpent Python” is given in the 
inventory as after a painting by Nicolas Bertin. Bertin was 
actually employed by the Gobelins at that time and also painted 
the cartoon with the help of the landscape painter, Bonnard. 
The source for the cartoon of Flora and Zephyrus is not re- 
corded in the inventory. It is only known that one of the car- 
toons was painted by a M. Dequoy. Unfortunately, none of the 
pieces woven at the Gobelins, including the one set woven for 
the King, have been preserved in the Mobilier Nationale and it 
is impossible to identify precisely any of the preserved examples 
with the cartoons listed in the above mentioned inventory. 
However, on stylistic grounds these Gobelins series can be 
easily distinguished from the earlier designs of Comans and de 
la Planche and there can be no doubt that the Museum’s three 
tapestries belong to one of the sets woven at the Gobelins in the 
eighteenth century. 

Among the tapestry workshops of the Gobelins in the 
eighteenth century there existed one headed by Jean Jans, 
(1668-1723) and later by Jean-Jacques Jans (1723-31). Five 
of the thirty tapestries of the Metamorphoses \ocated by 
Fenaille in 1900 contained the signature “Jans” in the lower 
right hand corner; of these, four, at that time in the collection 
of M. Bourdariat, have borders identical to the Museum’s 
three pieces. As none of the subjects represented by these are 
duplicated by the Museum’s three examples it seems highly 
probable that they were part of the same set. Unfortunately, 
the lower edge of the border, where the inscription would have 
been if it existed, has been cut away in each of the Museum’s 
examples so that it is impossible to prove this relationship of 


3 Most of the information in this article concerning the Gobelins inventories has been taken from 
Maurice Fenaille, Etat Général des Tapisseries de la Manufacture des Gobelins, (Paris, 1904), 
Vol. III, pp. 121-132. 
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the two groups. At any rate the close similarity in style and 
the identity of the borders make it possible to date the Muse- 
um’s pieces between 1704, the earliest date that the Meta- 
morphoses were woven at the Gobelins, and 1731, the last year 
of the “Jans” workshops. KATHERINE R. MALLOY 


NEW ACCESSIONS IN THE LIBRARY 
BOOKS ON CERAMICS 

Interest always has existed in Europe and Asia for fine pottery 
and porcelain. Private collectors keep the fragile treasures 
securely guarded in vitrines, where guests and owners may feast 
their eyes on the warm glow of glaze, and on the design and 
shape of the objects displayed. Lately the United States has 
become more aware of the fascination in collecting the exquisite 
pieces of transformed clay. To assist curator and amateur the 
Library was fortunate in adding some important reference 
books on ceramics to its Decorative Arts collection. 

One of these rare works is Carle DeLange, Recueil des 
principales pieces connues de la faience francaise dite de Henri 
IT et Diane de Poitiers, 1861. The pieces described and illus- 
trated in it are inlaid rather than painted and are usually 
known as Henri Deux ware, or Saint Porchaire. According to 
W. B. Honey only sixty-four pieces remain, many of which are 
in the Louvre and the Victoria and Albert Museum. The 
Cleveland Museum of Art owns five of these elaborate and 
precious chefs d’oeuvre. 

The following works on French pottery of a sturdier nature 
than the Porchaire ware are; Charles Damiron, La faience de 
Lyon, 2v., 1926; Hans Haug, Les faiences et porcelaines de 
Strasbourg, 1922; Abbé G. Arnaud d’Agnel, La faience et la 
porcelaine de Marseille, 1912; Francois Poncetton, Les potteries 
frangaises, 1928 and Abbé H. Requin, Histoire de la faience 
artistique de Moustiers, 1903. 

On the subject of Italian pottery the Library has acquired 
Baron Charles Davillier, Les fabriques italiennes du XV-XVITI 
siécle, 1882 and Joseph Chompret, Répertoire de la majolique 
italienne, 2v., 1949 which is mainly valuable for its many 
illustrations. Fernand de Mély, La céramique italienne, 1884, 
contains only marks and monograms. Giulio Lorenzetti, 
Maioliche veneto del settecento, 1939 and Giuseppe Morazzoni, 
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La maiolica antica: Veneto I, 1955 concentrate on the ware 
produced in Venice and, last but not least, there is the older 
but still useful publication of Professor Federigo Argnani, 
Il Rinascimento della ceramiche maiolica in Faenza, 1898. This 
beautiful book contains forty folded plates, in brilliant colors, 
of jugs, vases, and plates. Their enchanting classical detail of 
bird and puwféti is pictured in vibrant blues and tender greens. 
The objects described are from museums in Viterbo, Arezzo, 
Gubbio, Brescia and many other small towns in Italy. 

The northern countries are represented by the following 
standard publications: Henry Havard, Histoire des faiences de 
Delft, 2v., 1909, the first volume dealing with the main periods 
of manufacture and the second volume containing biographical 
material on each potter and illustrating their respective signa- 
tures; Dr. C.H. de Jonge, Oude-Nederlandsche majolica en 
Delftsch aardewerk, 1947, and H. P. Bremmer, Delftsch aarde- 
werk in het Rijksmuseum, Amsterdam, 1907, containing ninety- 
seven large plates portraying choice pieces in blue and poly- 
chrome of this magnificent collection. 

Belgium and Germany are represented by Georges Dan- 
saert, Les Anciennes faiences de Bruxelles, 1922, in which one 
can find charming dishes in the shape of ducks, swans and 
fishes; O. Riesebieter, Die deutschen fayences des 17 und 18 
jahrhunderts, 1921; Otto von Falke, Aitberliner fayences, 1923; 
Friedrich Hofmann, Geschichte der Bayreuther fayence fabrik, 
1928; and Konrad Hiiseler, Deutsche fayences, ein handbuch der 
fabriken, ihrer meister und werke, 3v., 1956. Only the first 
volume of the latter work has been published. 

The Oriental section received many books on ceramics of 
which the most outstanding publication is Kanichiro Morikawa, 
Shino, Koseto, Oribe, Tokyo, 1936. It has 114 plates, mostly in 
color, of heavy earthenware vases and containers and plates. 
One has to look at the illustrations to appreciate the grandeur 
of utter simplicity displayed by the objects. The books on fine 
porcelain will be discussed in a future article. 


CHARLOTTE VAN DER VEER 
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MEMBERSHIP REPORT 
Since the last report published in the January 1957 Bulletin the 
following names have been added to the Membership lists: 


Ack, Mrs. Jerome 

Allen, Mrs. Heber E. 
Anderson, Mrs. A. A. 
Armington, George E. 
Aveni, Vincent T. 
Bailey, Louis W. 

Baker, Mrs. G. L. 
Balazs, John 

Ballard, Stanton W. 
Barber, Mrs. Clarence M. 
Bauer, Mrs. William E. 
Bayer, Jack 

Bender, Laura L. 
Bennett, Mrs. Clark R. 
Berkey, Mrs. Meldrum W. 
Bertie, James L. 

Bole, William C. 

Bowen, Tudor 

Braman, Mrs. Charles A. 
Brandt, Mrs. William E. 
Bruell, Ernest 
Burwasser, Mrs. Harry 
Butler, Mrs. Jack 


Cameron, Mrs. Donald B. 


Caplan, Mrs. Daniel 
Carlin, John E. 


Carren, Mrs. Edward F. Sr. 


Chernov, Gayle 
Chesshire, Wallace L. 
Chittenden, Richard H. 
Clark, DeVere 


Cobbledick,Mrs.William C. 


Cohen, Orville 

Cole, Mrs. Pauline kK. 
Colley, George R. Jr. 
Collura, Charles 

Cooper, J. 

Corrao, Mrs. Frank A. 
Craig, Mrs. Willia G., Jr. 
Crawford, Mrs. Lenora 
Cronk, Carl P. 

Cull, Frank X. 

Dallow, Frances Lou 
Darmour, Mrs. John T. 
Dekker, Edward N. 
Depner, L. G. 

Donegan, Mrs. Vernon M. 
Duncan, Robert E., Jr. 


FELLOW 
Sherwin, James N. 


SUSTAINING 
Brown, Fayette, Jr. 


ANNUAL 
Eichner, Dr. Edward 
Ellsworth, Ralph H. 
Elrad, Sidney R. 


Evans, Mrs. Richard B. Jr. 


Evers, Mrs. Walter F. 
Fiorette, Anthony R. 
Flack, Mrs. Stanley 
Fletcher, Mrs. Wayne C. 
Forrest, David R. 
Francy, Jean 

Frantz, Walter A. 

Fried, Howard James 
Fuerst, A. N. 


Fullerton, Mrs. Baxter T. 


Ganger, Theodore R. 
Geiger, Mrs. Raymopd 
Germane, Mrs. Norman 
Ginsberg, Mrs. Harold S. 
Glaser, Mrs. Frank W. 
Glover, Mrs. W. G. 
Gold, Estelle 


Goodman, Mrs. Donald J. 


Grahen, Mrs. F. J. 
Greenstein, A. G. 
Grodin, Mrs. J. William 
Grund, Henry Lang 
Hamn, Ernest C. 
Hansen, Mrs. Wilbur E. 
Harley, Mrs. R. G. 
Harbourt, Mrs. John 
Hauser, Carl W. 
Helman, Victor 
Herkner, Mrs. Harold 
Horrigan, Dr. Daniel L. 
Huber, Arbor J. 

Hyde, Mrs. Donald C. 
Jackson, Mary Elizabeth 
Jacobs, Mrs. M. L. 
Jaworski, Mrs. Julie 
Jermyn, Arlene 
Karasek, John 

Kash, Dennis M. 

Katz, Mrs. Norman S. 
Katz, Dr. Sidney 

Kirk, Robert 

Kizak, Mrs. Cecelia 
Koblitz, Joel M. 

Koch, Mrs. Joseph 
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Koletsky, Mrs. Simon 
Kovic, Mrs. Anne M. 
Krashin, Mrs. Bernard R. 
Lang, Mrs. Laurence H. 
Lang, Robert A. 

Larson, Mrs. L. S. 

Law, Howard A., Jr. 
Lawson, Mathilda M. 
Leach, Mrs. Ernest B. 
Levy, Seymour 

Lewis, Dr. Lena A. 
Lightbody, James D. 
Linger, Mrs. Douglass 
Lipson, Harry A. 
Lockhart, Frazer D. 
Londraville, Mrs. R. 
McGonagle, Dr. Robert R. 
McIntosh, Mrs. John M.,Jr. 
McMillen, Dorothy R. 
Marcus, Mrs. Sam 
Margolis, Edward I. 
Matovich, Paul 
Matthews, Dr. Bernard S. 
Maurer, Mrs. Spencer B. 
Mervis, Mrs. Bernard 
Molner, Mrs. Theresa 
Morgan, Mrs. K. 

Myers, Mrs. Walter, Jr. 
Nemecek, Mrs. James E.,Jr. 
Newman, Mrs. Tenia 
O’Hara, Mrs. Raymond J. 
Oldham, Mrs. Wilbur R. 
Osborn, Mrs. R. G. 
Petras, Stephen J. 

Pfleger, Robert E. 

Poore, Mrs. Robert W. 
Railsback, R. 

Reisz, David 

Riegler, Robert 

Ritchie, Mrs. Wilson A. 
Roche, Mrs. Frances 
Rodrick, Mrs. Robert 
Rogerson, Mrs. Vera 
Root, Donna L. 
Rosenberg, Leonard 
Rossio, Mrs. Albert 
Rothenberg, Herman F. 
Rush, Mrs. Harry J. 
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Ryan, Mrs. Frank S. 
Samson, Daniel I. 
Sands, Allen 

Schwegler, Benedict R. 
Scully, Mrs. William J. 
Sebek, Clara 

Seeger, Mrs. Murray 
Segelin, Mrs. Philip 
Selkirt, Mrs. Ewald 
Seymour, Mrs. Richard 
Shaaber, Mrs. George D. 
Sharp, Mrs. C. S. 
Sharpe, Mrs. Nelson 
Shaw, Paul N 

Shaw, Mrs. Potter W. 
Sheehan, Mrs. David V. 
Shelton, Mrs. Howard E. 
Shields, David G. 
Shnaeder, Albert 
Shoemaker, Miss Ruth 
Shope, Mrs. L. L. 
Shulman, Mrs. Nathalie 
Siegel, Miss Maurice V. 
Silverbach, Gary M. 
Simon, Josephine A. 
Sindell, Joseph M. 
Singler, Mrs. A. G. 
Sister M. Kilian 
Skillen, Mrs. R. 

Smeltz, Mrs. John E. 
Smith, Mrs. Carl E. 
Smith, Mrs. Cecil A. 
Smith, Dr. Earl E. 
Smith, Mrs. Glen O. 
Smith, Mrs. Jerome G. 
Smith, Mrs. Jesse T. 


Smith, Mrs. K. McKinley 


Smith, Mrs. Merwin B. 
Smith, W. E., Jr. 
Smolik, J. C. 

Smythe, Marcus L. 
Soendiarian, Dr. Simon 
Sofranko, Mrs. E. F. 
Somershield, Lynn E. 
Sommer, Ray 

Spelman, Mrs. Harvey B. 
Spieth, Dorothea I. 
Spitzer, Mary L. 
Squires, Mrs. Richard C. 
Stanton, Harry V. 
Stanton, J. 

Starkoff, Mrs. Bernard 
Stefani, "Michael L. 

Stell, E. R. 

Stern, Mrs. G. Z. 
Stevens, Marguerite 
Stevens, Mrs. William FE. 


Stevenson, 

Mrs. David Lloyd 
Stillwell, William D. 
Stirn, Mrs. Howard F. 
Stone, B. J. 

Stone, Gerald W. 

Storer, Dr. John 

Strom, Albert 

Storrie, John H. 

Stuart, Mrs. Georgiana 
Sturrock, Mrs. Jane 
Sullivan, Mrs. Edward C. 
Sullivan, Mrs. F. S. 
Sullivan, Mrs. T. Johanna 
Sulzer, Mrs. Louis S. 
Sumner, Zara Olive 
Supple, Mrs. J. E. 
Sutherland, Mrs. C. E. 
Swab, Mrs. Marlin C. 
Swartz, Clare 

Swartz, J. Robert 
Szegedi, Karl M. 
Taylor, Mrs. A. E. 
Taylor, Mrs. Charles 
Taze, Mrs. Donovan L. 
Teaford, Mrs. Cyril E. 
Teare, Mrs. Albert R. 
Terkel, Maurice 

Teryl, Joseph 

Texter, Ralph B. 
Thomas, Mrs. Dorothy L. 
Thomas, Eleanor 
Thomas, Dr. Harold B. 
Thomas, Mrs. Harold E. 
Thompson, Mrs. Wallace C. 
Thorson, Mrs. Lane W. 
Tichy, R 

Timmins, W. J. 

Tippit, Mrs. C. Carlisle 
Tloczynski, Rita B. 
Tomlinson, Edith L. 
Topp, Mrs. C. W. 

Toth, Zoltan 

Townley, Douglas C. 
Tremaine, Dorothy C. 
Trivision, Mary Anne 
Turk, Mrs. E. 
Twitchell, Donald E. 
Turner, Mrs. Gertrude E. 
Tweed, Mrs. Elsie 
Utter, Mrs. M. F. 

Uher, Mrs. Joseph F. 
Ulf, Marshall W. 

Ullum, Helen 

Utz, G. 

Valand, Lydia 

van Sickle, Mrs. Elmer 
Vaughan, John T. 


Veale, Mrs. Tinkham II 
Veber, Dr. Joseph 
Vedegys, Nijole M. 
Vickerman, John W. 
Vincent, Mrs. Myron F. 
Vinickas, Mrs. A. E. 
Vitek, Mrs. Elmer 
Wachtel, Mrs. Lee 
Wade, Mrs. J. V. 

Wager, James R. 
Walker, Mrs. A. B. 
Walker, Mrs. Herbert M. 
Walters, Mrs. Alice 
Ward, Austin F. 

Ward, Mrs. Helen V. 
Warder, Mrs. Smith 
Wargo, Mrs. Edward H. 
Waterbury, Ralph H. 
Watterson, Henry J. 
Watterson, Mrs. Willi an H. 
Weaver, Virginia 

Ww ebster, Mrs. Stuart EF. 
Webster, William G. 
Weddell, Mrs.JohnW. 
Weekley, Mrs. Elizabeth O. 
Weekley, Dr. Robert D. 
Weisman, Mrs. Harry R. 
West, Mrs. William B. 
Westcott, 

Mrs. William B., Jr. 
Weston, Mrs. S. Burns 
Whiston, Mrs. Eleanor B. 
White, Mrs. Rollin H. III 
Whitehead, Willis A. 
Whitmer, Donald H. 
Whitten, Mrs. J. L. 
Wien, Laster 
Wilbraham, Mrs. Oliver C 
Wilkey, Mrs. John E. 
Willison, Mrs. T. Blair 
Wilson, Ernestine F. 
Wilson, Mrs. Herbert 
Wilson, Mrs. James A. 
Wilson, Mrs. Samuel P. 
Windish, Margaret L. 
Winter, Paul 
Wise, Mrs. J. Clarke 
Wisniewski, Mrs. T. J. 
Woodbridge, Frederick 
Worley, Mrs. L. M. 
Wunderlich, Ralph T. 
Wursthorn, Mrs. J. W. 

Nurzman, Leo 
Zajack, Nicholas S. 
Zilbert, Irving R. 
Zuker, Mrs. Helen H. 
Zukerman, Mrs. Eli 


Total Membership, 6,834 


30 


: 


THE BULLETIN OF THE CLEVELAND MUSEUM OF ART 
CALENDAR FOR FEBRUARY, 1957 


8.15 p. m. Lecture: The Morgan Library and Its Treasures. Frederick 


Friday 
Saturday 


Sunday 


Friday 
Saturday 


Sunday 


Wednesday 


Friday 


Saturday 


Sunday 


Wednesday 


Friday 


Saturday 


Sunday 


20. 


236 


24. 


1.30 p. 
3.00 p. 
3.00 p. 


8.15 p. 


1.30 p. 


3.00 p. 
3.45 p. 


$.15 p. 
S.15 p.: 


5.55 p. 


Galleries VI and VII 


Gallery IX . 


Gallery XVI 


Educational Corridor 


m. 


m. 


m. 


m. 


B. Adams, Jr., The Pierpont Morgan Library, New York. 


Young People: Fort Apache, a film about army life on the 
American frontier. 


Gallery Talk: Burchfield Water Colors. Dorothy Van 


Loozen. 


Lecture with Films: Arts of Japan. Francis Haar, photog- 
rapher, Chicago. 


McMyler Organ Recital. Walter Blodgett. 


. Lecture: The National Art Collections Fund. The Earl of 


Crawford and Balcarres, England. 


. Young People: My Darling Clementine, a film about the 


frontier marshall, Wyatt Earp. 


. Gallery Talk: Burchfield Water Colors. Barbara J. Shissler. 
. Lecture: Medieval Court Songs of Japan. Eta Harich- 


Schneider, New York. 


. McMyler Organ Recital. Walter Blodgett. 
. Curator’s Organ Recital. Walter Blodgett. 
. Lecture: Digging up the Past: Methods of Archaeology. 


Sterling A. Callisen, Metropolitan Museum of Art, New 
York. 


. Young People: Heidi, a film from the famous children’s 


book, photographed in the Alps. 


. Gallery Talk: Pierpont Morgan Library Fiftieth Anni- 


versary Exhibition. Marguerite Munger. 


. Lecture: Old Leningrad and the Hermitage Museum. 


Sterling A. Callisen, Metropolitan Museum of Art, New 
York. 


. McMyler Organ Recital. Walter Blodgett. 
. Young Music Students: Program of Chamber Music. The 


LaSalle Quartet, Cincinnati. 


. Program of Chamber Music. The LaSalle Quartet, Cin- 


cinnati; Walter Levin, violin; Henry Meyer, violin; Peter 
Kamnitzer, viola; Jack Kirstein, cello. 


. Young People: Don Q, Son of Zorro. A silent film about the 


old Southwest. With Douglas Fairbanks, Sr 


. Gallery Talk: Pierpont Morgan Library Fiftieth Anni- 


versary Exhibition. Janet Mack. 


. Lecture with Films: Color in Clay. Hensleigh Wedgewood, 


President of Josiah Wedgewood & Sons of America. 


. McMyler Organ Recital. Walter Blodgett. 


EXHIBITIONS 


. Charles Burchfield Retrospective Exhibition (closes 


February 10) 


. Treasures from the Pierpont Morgan Library 50th Anni- 


versary (closes March 3) 


. Gifts of the Print Club of Cleveland to the Museum—Part 


II (closes March 3) 


. Photographs of Japan (closes February 6) 


Work of Museum Classes (open February 7) 


as 
3. 
8. 
10. m 
m 
a 
m 
6.10), (i i _ 
5.15 p. m 
p.m 
3.00 p. 
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President 
Vice Presidents 


Treasurer 
Assistant Treasurer 


TRUSTEES AND COMMITTEES 


ACCESSIONS COMMITTEE 
The President and the Director, ex officiis 
RALPH M. Coe LEONARD C. HANNA, JR. 
EDWARD B. GREENE Mrs. R. HENRY NoRWEB 
Lewis B. WILLIAMS 
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The President of Western Reserve University 
Joun S. MILLIs 
The President of Case Institute of Technology 
T. GLENNAN 
Mrs. DupLey S. BLossom Mrs. ELroy J. KULAS 
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Mrs. Epwarp B. GREENE A. LUNTz 
GEORGE GUND JOSEPH McC ULLOUGH 
Mrs. Howarp M. HANNA Mrs. MAtuHias PLuM 
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Davip S. INGALLS Dr. Pavut J. ViGnos, Jr. 
Mrs. H. H. JoHNSON HELEN B. WARNER 
H. KENDALL KELLEY RoBeErRtT A. WEAVER 
Howarp E. WISE 


JUNIOR COUNCIL 


Chairman Mrs. CLarK E. BRUNER 


THE STAFF OF 


THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 

Assistant Director SHERMAN E, LEE 
Secretary tothe Director Louise G. SCHROEDER 
Editorial Assistant ADELINE G. SCHIRRIPA 
Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus 1. T. FRary 


In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop EpMUND H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings JosepH J. KRAYNAK 
Assistant Superintendent G.Lours McManus 


CURATORIAL, LIBRARY, AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S. Foote 
Asst. in Decorative Arts CORNELIA W. HUMMEL 

Curator of Textiles Dorotuy G,. SHEPHERD 
Asst. in Textiles KATHERINE R. MALLOY 

Curator of Near Eastern Art 

Dorotuy G. SHEPHERD 

Curator of Oriental Art SHERMAN E, LEE 

In Charge of Classical and Egyptian Arts 
SHERMAN E, LEE 

WILLIAM E. WARD 

Henry S. FRANCIS 
Asst. in Paintings Nancy CoE 
Asst. in Paintings ANN TZEUTSCHLER 

Curator of Prints & Drawings HENrRy S. FRANCIS 
Assoc. Curator of Prints & Drawings 

Leona E, PRASSE 

Asst. Curator of Prints & Drawings 
OUISE S, RICHARDS 
WALTER BLODGETT 


Asst. in East Indian Art 
Curator of Paintings 


Curator of Musical Arts 


Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant “LTA ALBAUGH 

Curator of Education THOMAS MuNRO 
Assoc. Curator, Emeritus Louise M. DuNN 
Assistant Curator Epwarp B. HENNING 

Circulating Exhibits 
Administrator 
Preparator 
Assistant 

Supervisors: 
Children’s Classes Dorotuy VANLOOZEN 
Clubs MARGUERITE MUNGER 
Publications ADELINE G. SCHIRRIPA 
Research MarGarET F. Marcus 
Special Activities GERTRUDE S. HORNUNG 
Special Exhibits JANET MAck 
Instructors: CHARLOTTE BATES, 

Betty MAup Pay 
Lots RAASCH, BARBARA J. SHISSLER, 
NANCY SERAGE 


Doris E. DUNLAVY 
JosepH G. ALVAREZ 
FREDERICK L, HOLLENDONNER 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p. m. 
Open Sundays, New Year's Day, Memorial 
Day, 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m. to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p.m, 
and Wednesday, 9 a. m. to7 p. m. 


TEA ROOM 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 

Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk in the Armor Court. A 
list will be mailed on request. 

MEMBERSHIP 
Foundation Benefactors contribute 
Benefactor Fellows contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Living or Memorial Endowments 

contribute any sum above 
Special Life Members contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 
Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL. 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 
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PROGRAM OF EVENTS, FEBRUARY AND MARCH, 1957 
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TENTATIVE SCHEDULE OF EXHIBITIONS 


(Dates are subject to change; see monthly Bulletins. Some public lectures 
are correlated with these exhibitions; see following pages.) 


Jan. 8-Mar. 3. GIFTS OF THE PRINT CLUB OF CLEVELAND TO 
THE MUSEUM, PART II 

Jan. 3-Feb. 10. CHARLES BURCHFIELD RETROSPECTIVE EXHI- 
BITION 

Jan. 30-Mar. 3. TREASURES’ FROM THE PIERPONT MORGAN 
LIBRARY 50TH ANNIVERSARY EXHIBITION 


ACTIVITIES FOR YOUNG PEOPLE 


For information call Educational Department, GArfield 1-7340. 


Note: The Museum will close, beginning April 1, for building and remodeling 
operations. All classes in the Museum will stop at that time. Arrangements 
may be made to hold them elsewhere. At that time public announcements 
will be made. 


Classes for Members’ Children: (Anyone may become a member on the pay- 
ment of $10.00 or more as annual dues.) Saturday mornings beginning 
February 2: Instruction in drawing, painting, modeling, and art appreciation, 
in Museum studios and galleries. Aim: cultural development and enjoyment 
for all; inspiration for creative work. Classes are divided according to age 
levels for children six years and over, and meet from 9.30 a.m.-12 m. All 
groups are limited in size. Children are registered in order of application. 
A small studio fee is required at time of registration, in order to reserve a 
place in class. 


Parents may attend a lecture at the same time (see Courses for Members). 


Free Classes for Non-Members’ Children: Meet Saturday mornings from 
9.30 a.m.-12.00 m., throughout the year, including summers when the 
Museum is open. Open to all children over six years. 


Special Advanced Classes: A limited number of talented children are ad- 
mitted free to Saturday morning advanced classes in art, regardless of mem- 
bership in the Museum. 


Free Entertainments: On Saturday afternoons at 1.30 p.m., beginning 
February 2, entertainments for young people will be presented in the audi- 
torium. These programs will consist of films, music, plays, marionette shows 
and illustrated talks. Children under six not admitted; adults not admitted 
until 1.30 p.m., and only if seats are available. For a monthly calendar of 
these events, apply to the Educational Department. 


Published monthly, excepting July and August, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, 
otherwise $3.00 per year. Single copies, 35 cents. Copyright, 1957, by The Cleveland Museum of 
Art. Entered as second class matter March 6, 1930, at the Post Office at Cleveland, Ohio, under 
the Act of August 24, 1912. 
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FRIDAY EVENING PROGRAMS! 


MUSEUM AUDITORIUM FREE TO THE PUBLIC 


Lectures, Music, and Films? 


(Starred events at 8.00 p.m., others at 8.15 p.m.) 


February 1. THE DEVELOPMENT OF THE MORGAN LIBRARY 
COLLECTIONS, by Frederick B. Adams, Jr., The Pierpont 
Morgan Library, New York. 


February 8. THE NATIONAL ART COLLECTIONS FUND, by the 
Earl of Crawford and Balcarres, England. 


February 15. DIGGING UP THE PAST: METHODS OF ARCHAEOL- 
OGY, by Sterling A. Callisen, Metropolitan Museum of Art, 
New York. 


February 22. PROGRAM OF CHAMBER MUSIC, by the LaSalle Quartet, 
Cincinnati; Walter Levin, violin; Henry Meyer, violin; Peter 
Kamnitzer, viol; Jack Kirstein, cello. 


*March 1. PORT OF SHADOWS (Quai des Brumes), a film directed by 
Marcel Carné, with Jean Gabin, Michéle Morgan, and Michel 


Simon. 


March 8. BELLINI AND PICASSO: THE ARTISTS AND THEIR 
SOCIAL BACKGROUNDS, by Ransom R. Patrick, Duke 
University, Durham, North Carolina. 


March 15. HARRAN: FROM SIN TO SALADIN, EXCAVATIONS IN 
SOUTH EASTERN TURKEY, by David S. Rice, London. 


March 22. PIANO RECITAL, by Tung Kwong Kwong, Cleveland. 


March 29. PRINCE KUNG’S PALACE, by George N. Kates, Santa Fé, 
New Mexico. 


1 All events subject to change. See newspapers and monthly Museum Bulletins. Members 
receive first choice of seats at all programs, before public is admitted. 


2 An additional showing of each film will be given at 2.00 p.m. 
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SUNDAY AFTERNOON PROGRAMS 


FREE TO THE PUBLIC 


Lectures, Films, and Other Programs 
(Starred events at 3.00 p.m., others at 3.45 p.m.) 
*February 3. ARTS OF JAPAN, by Francis Haar, photographer, Chicago. 


February 10. MEDIEVAL COURT SONGS OF JAPAN, by Eta Harich- 
Schneider, New York. 


February 17. OLD LENINGRAD AND THE HERMITAGE MUSEUM, 
by Sterling A. Callisen, Metropolitan Museum of Art, New 
York. 


*February 24. COLOR IN CLAY, by Hensleigh Wedgewood, Pzesident, 
Josiah Wedgewood and Sons of America. 


*March 3. COLETTE, a film of the life and times of Mme. Colette as 
related by herself. 


PICASSO, a film of his paintings from his early career to the 
present, directed by L. Emmer, in color. 


*March 10.A DAY AT THE RACES, a film comedy with the Marx 
Brothers. 


*March 17. THE PEARL, a film made in Mexico from the novel by John 
Steinbeck. 


THE TRAIN, a Swedish film coordinating music and photog- 
raphy, about a train making its run. 


March 24. FROM EGYPT TO BROADWAY: HOW DRAMA WAS 
STAGED THROUGHOUT THE AGES, by Richard Rosen- 
heim, Cleveland. \ 


March 31. MIES VAN DER ROHE, A DISCUSSION OF THE RE- | 
CENT WORKS OF THIS CONTEMPORARY ARCHI- 
TECT, by George Danforth, School of Architecture, Western 
Reserve University. 
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To Be Held At The Cleveland Music School Settlement 
11125 Magnolia Drive 
(due to the closing of the Museum) 


Friday, 8.15 p.m. 
April 5. PORTUGUESE PORTRAIT PAINTING, by Carlos de 


Azevedo, Lisbon National Museum of Contemporary Art, 
Lisbon, Portugal. 


Sunday, 3.45 p.m. 
April 7. PORTUGUESE COUNTRY HOUSES, by Carlos de Azevedo. 


Gallery Talks 


Sundays at 3.00 p.m., beginning February 3, a talk will be given in one of the 
Museum galleries. Subjects will be announced. 
Informal Sunday Recitals on McMyler Organ 


A half-hour of organ music will be given by Walter Blodgett, Curator of 
Musical Arts, Sundays at 5.15 p.m., through March. 


MUSEUM-SPONSORED SUNDAY PROGRAM 


April 7. SCHUBERT “MASS IN E FLAT,” by St. Paul’s Festival 
Choir and Orchestra, directed by Walter Blodgett, Curator of 
Musical Arts. At St. Paul’s Episcopal Church, Cleveland 
Heights. Admission free. 4.00 p.m. 


WEDNESDAY EVENING PROGRAMS 


FREE TO THE PUBLIC 


8.15 p.m. 
February 13. CURATOR’S ORGAN RECITAL. 
| March 13. CURATOR’S ORGAN RECITAL. 
| March 20. PROGRAM OF MUSIC, by the Fortnightly Club of Cleve- 
land. 


A PROGRAM FOR YOUNG MUSIC STUDENTS 
| 4.30 p.m. 
Wednesday 
February 20. PROGRAM OF CHAMBER MUSIC, by the LaSalle Quartet, 


Cincinnati. 
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COURSES FOR MEMBERS 


Information and registration at the Educational Department. GArfield 1-7340. 
(Registration in classes is limited to ten-dollar or higher memberships.) A 
minimum of ten registrations required for each course. Courses will be held 
only through March unless arrangements are made to continue them outside 
the Museum. Public announcements will be made. 


UNDERSTANDING MODERN ART, by Marguerite Munger. Saturdays, 
10.00-11.00 a.m., beginning February 2. The various modern movements— 
Impressionism, Expressionism, Cubism, Surrealism and others—and_ con- 
temporary architecture will be illustrated and discussed. 


SATURDAY AFTERNOON SKETCH CLASS FOR AMATEURS, by 
Price A. Chamberlin. Saturdays, 2.00-3.30 p.m., beginning February 2. The 
beginner will be introduced to techniques used by artists. All will have a 
chance to use pencil, charcoal, crayons, tempera paints, and water colors. 
In Museum studios and galleries. (Studio fee of $5.00 plus cost of materials.) 


STUDIO DRAWING AND PAINTING, by Price A. Chamberlin, assisted 
by Myron Davidson. Wednesdays, 7.30-9.00 p.m., beginning February 6. 
For beginners and former students. Emphasis on color, drawing and paint- 
ing, using pencil, crayon, charcoal, chalk, pastels, tempera paints and water 
colors. All members will have a chance to experiment. Many techniques as 
found in the Museum collections will be studied and supplemented with 
reproductions and kodachromes. (Studio fee of $5.00 plus cost of materials.) 


THE ARTS OF JAPAN, by Margaret F. Marcus. Second Series. Six Wednes- 
days, 7.30-9.00 p.m., beginning February 6. This series will be illustrated 
with slides and Museum objects. Subjects will be decorative arts, lacquers, 
textiles, small carvings, and the theater. 


THE ART OF ENAMELING, by Jo Natko. Six Wednesdays, 7.30-9.00 
p-m., beginning February 6. For beginning and advanced students. Emphasis 
placed on design. Individual instruction. Study of Museum examples. 
(Studio fee of $5.00 plus cost of materials.) 
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Special Services for Groups In and Out of the Museum 


Talks on art subjects given in the Museum or outside. Guidance for clubs, 
conventions, or other group visits to the Museum. Apply to Marguerite 
Munger, Supervisor of Club Activities, or to the Educational Department, 


GArfield 1-7340. 
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Chairman Mrs. CLarK E. BRUNER 


THE STAFF OF 


THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 

Assistant Director SHERMAN E, LEE 
Secretary tothe Director Loutse G. SCHROEDER 
Editorial Assistant ADELINE G. SCHIRRIPA 
Comptroller ALBERT J. GROSSMAN 
Registrar LILLIAN M. KERN 
Membership Secretary, Emeritus I. T. FRARY 


CURATORIAL, LIBRARY 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Cur. of Decorative Arts HELEN S. Foote 
Asst. in Decorative Arts CORNELIA W. HUMMEL 

Curator of Textiles Dorotuy G, SHEPHERD 
Asst. in Textiles KATHERINE R. MALLOY 

Curator of Near Eastern Art 

Dorotuy G. SHEPHERD 

Curator of Oriental Art SHERMAN E., LEE 
In Charge of Classical and Egyptian Arts 
SHERMAN E, LEE 

WILLIAM WARD 

Henry S. FRANCIS 
Asst. in Paintings Nancy CoE 
Asst.in Paintings ANN TZEUTSCHLER 

Curator of Prints & Drawings HENRY S. FRANCIS 
Assoc. Curator of Prints & Drawings 

Leona E, 

Asst. Curator of Prints & Drawings 
LoulsE S. RICHARDS 
WALTER BLODGETT 


Asst. in East Indian Art 
Curator of Paintings 


PRASSE 


Curator of Musical Arts 


In Charge of Public Relations 
MARGARET R. PARKIN 
Assistant in Membership RENE M. JOHNSTON 
In Charge of Printing Shop EpmunNpD H. Lutz 
In Charge of Photograph Shop RICHARD GODFREY 
Superintendent of Buildings gree J. KRAYNAK 
Assistant Superintendent G. Louis McManus 


, AND EDUCATIONAL 


Librarian ELLA TALLMAN 
Associate Librarian CHARLOTTE VAN DER VEER 
Reference Assistant ELtTa ALBAUGH 

Curator of Education Tuomas Munro 
Assoc. Curator, Emeritus Louise M. DuNN 
Assistant Curator Epwarp B. HENNING 

Circulating Exhibits 


Administrator Doris E. DUNLAVY 
Preparator JosePuH G. ALVAREZ 
Assistant FREDERICK L. HOLLENDONNER 
Supervisors: 
Children’s Classes DorotHuy VANLOOZEN 
Clubs MARGUERITE MUNGER 
Publications ADELINE G. SCHIRRIPA 
Research MARGARET F. Marcus 
Special Activities GERTRUDE S. HORNUNG 
Special Exhibits JANET MACK 
Instructors: CHARLOTTE BATES, 


Betty ELiiot, MAup Pay 
Lots RAASCH, BARBARA J. SHISSLER, 
NANCY SERAGE 


ADMISSION 
Open free at all times. 
Hours from 9 a. m. to 5 p. m. except as follows: 
Closed Mondays. 
Open Wednesdays 9 a. m. to 10 p 
Open Sundays, New Year's 
Day, 1 p. m. to 6 p. m. 
Open Friday evenings 7 p. m. to 10 p. m. 
during lecture season. 
Closed July 4, Thanksgiving and 
December 25. 


LIBRARY 

The art library is free to the public at all times. 
Books and current magazines for reference and 
photographs for loan are located on the ground 
floor. Lantern slides for loan are on the mezzanine 
floor. Open daily from 9 a. m, to 5 p. m. except 
Sunday and Monday. From October through May 
the reading room is open Sunday, 3 p. m. to6 p.m, 
and Wednesday, 9 a. m. to7 p. m. 


TEA ROOM 
Luncheon is served from 12 m. to 2 p. m. 
Afternoon tea is served from 3 p. m. to 4.30 p. m. 


GALLERY ADVICE 
Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 
SALES DESK 
Catalogues, color prints, post cards, Christmas 
cards, Bulletins, books, and framed reproductions 
are for sale at the desk in the Armor Court. A 
list will be mailed on request. 
MEMBERSHIP 


Foundation Benefactors contribute $500,000 
Benefactor Fellows contribute 250,000 
Endowment Benefactors contribute 100,000 
Benefactors contribute 5,000 


Endowment Fellows contribute 
Fellows in Perpetuity contribute 53 


Fellows for Life contribute 1,000 
Living or Memorial Endowments 

contribute any sum above 500 
Special Life Members contribute _ 500 
Life Members contribute 250 
Fellows contribute annually 100 
Sustaining Members contribute annually 25 
Annual Members contribute annually 10 


Full particulars may be had upon request. 


AN ENDOWMENT TO THE MUSEUM, BY GIFT OR BEQUEST, BECOMES A PERMANENT MEMORIAL. 
SUCH GIFTS ARE DEDUCTIBLE FROM INHERITANCE, ESTATE, OR FEDERAL INCOME TAXES 
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